


Preface

1. Why Peanuts?

I am a lifelong fan of Peanuts, not only because of its terrific characters, great good humor,
and sharp insights intfo modern life and culture, but also because of its wonderful language.
Nothing in fact could be simpler, more natural, more effective—more beautiful. Let’s face it:
Peanuts is an icon. Ifs enduring influence on our life and times is undeniable. A classic
example is Linus’s “security blanket,” an ingenious phrase and concept that soon found its
way into every standard English dictionary and quickly became a metaphor for a universal
human longing.

Peanuts abounds with such vital contributions to our language and culture. So | thought:
Shouldn’t everyone have the opportunity to read and appreciate at least a few of these
immortal comic strips? And then | thought: Why not find a way to use Peanufs to help
students gain a good, solid grasp of practical, everyday English and, at the same time,
encourage them to explore a wide variety of cultural as well as moral and philosophical
issues? This textbook is the result.

2. How It Works

Each lesson is divided into two parts, each of which is infroduced by a Peanufs strip. The first
half of the lesson uses words and expressions found in the first strip to focus in on practical
language instruction—vocabulary acquisition, proper usage, listening comprehension, basic
composition, and so on. The second half deals with the weightier themes hinted at in the
second strip: personal and group identity, disappointment and hope, gender stereotypes,
social order and nonconformity, to name just a few.

3. Who It’s For

Although | wrote this textbook with college students in mind, | am confident that anyone
looking for a fresh, fun approach to practical English learning will find it useful and stimulating.
There is much to enjoy here—first and foremost, of course, the Peanuts strips themselves. |
invite even those with certain attitudes towards English learning—perhaps crabs like Lucy or
fimid souls like Charlie Brown—to give this textbook a try. | think you'll be pleasantly surprised.

4. Thanks
First of all, | am indebted to Charles Schulz. No matter how many times | read your comics,
they fill me with warmth and smiles. Happiness is being with the "gang” you've created. | am
also very grateful to Yoshihito Katagiri, who, once again, kindly contributed his consumnmate
editing skills and conscientiousness to this work. | could not have done it without you. To the
superb editorial team of Nan'un-do, especially Atsushi Kato and Jim Knudsen, thank you so
much for giving me this opportunity. William Lindsey at the University of Kansas patiently read
my manuscript and offered valuable suggestions. | could not have written the cultural essays
if | had not met my tfeacher and mentor Thomas Gregor at Vanderbilt many years ago. Lastly,
my deep appreciation goes out to my students who have given me critical and supportive
feedback. Nothing has been more joyful for me than sharing the wonderful world of Peanuts
with you.
Haruko Toyama
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To the Students

Welcome to the wonderful world of Charlie Brown and friends. | have written this textbook
based on classic Peanuts comic strips with two main goals in mind: (1) to help you improve
your everyday English reading, listening, writing, and speaking skills; and (2) to introduce you
tfo some of the more important cross-cultural topics and social issues suggested by the strips
themselves. Peanutfs has given me countless hours of pleasure and taught me more than |
can say. I'm sure the cartoons in this textbook will do the same for you.

How to Use This Book

Each of the text’s twelve lessons features two Peanuts comic strips. These are followed by
several skill-building exercises that | believe are as fun as they are effective (to be really
effective, learning should be fun). The following is an explanation of the basic format of the
lessons, with suggestions for how you can get as much out of them as possible. (The Audio
mark in the text indicates a listening exercise that uses the audio-files (mp3) at nanun-do.
com.)

Cartoon 1—— This first cartoon is used mainly as a basis for practical language study and
practice. The exercises that follow the cartoon are built up around words and expressions
that appear in it. Charlie Brown cartoons aren’t always as simple as they seem, so make sure
you take your time reading them.

Setting the Scene—— This is a brief explanation in of Cartoon 1 that will help you understand
it better and enjoy it more. Remember; the “plot,” theme, and humor of a Peanuts comic
strip are often quite subtle.

Guess the Words—— This is a quick spelling and vocabulary quiz. All you have to do is
complete the spelling of a few words that are related in meaning or subject matter to a key
word in Cartoon 1.

Everyday Expressions—— This exercise takes three common words from Cartoon 1 and uses
them in sample sentences. Just read the sentences, repeat them after your teacher, and
memorize them.

Mini-Application—— This exercise asks you to try your hand aft translating one or two short
Japanese sentences into English using the words and expressions you have learned in the
lesson so far. You may find this kind of full-sentence writing a little challenging at first, but you'll
soon surprise yourself at how good you are at it.

Verb Review—— This is the last activity based on Cartoon 1. It has three parts. This first part
takes a basic verb from the carfoon—make, give, come, etc.—and explains how it is used in
a variety of common colloquial or idiomatic phrases.

Listen and Repecrr%— In this second part of the Verb Review section, the basic verb is
used in several short sentences. Read the sentences and make sure you know what they

mean (some are a little “tricky”). If you’re not sure, get a little help from your teacher. Then
repeat them after the Audio or your teacher.

Listen and Wr‘ite%— In this final part of Verb Review. the basic verb appears in two or
three short dialogues with some words missing in each. As you listen to the dialogues, fill in the

blanks. When you've finished, practice the dialogues with a partner.

Cartoon 2—— This second cartoon is usually a little more challenging than the first, so read it
carefully. If you're not sure what its “point” is, don’t worry: the reading that follows should
clear it up for you.

Reading%— This is a 300-400-word essay dealing with the cultural, social, and even
philosophical themes suggested by Cartoon 2. Because of their subject matter, the essays

may initially be somewhat difficult for you to fully grasp, but with a little extra effort, I'm sure
you'll soon get used to them and, | believe, get a lot out of them. And by the way, if you're
hoping to boost your TOEIC and/or TOEFL reading scores, the essays will help you increase
your vocabulary and give you plenty of good reading-comprehension practice.

Comprehension—— The four simple multiple-choice questions that make up this exercise
check your understanding of the essay’s most important details and ideas.

Think It Over— This final activity consists of fwo thought-provoking questions. It gives you
a chance to think about and discuss the lesson’s main ideas. It consists of two questions.
Read the questions, think them over, perhaps write out a short answer, and, if time permits,
discuss them with a partner or in a small group.

Coffee Break—— The four Coffee Break sections (which appear after lessons 3, 6, 2 and 12)
are just that—a little break from the regular lessons. They are made up of two parts. The first
part asks you to read and enjoy a longer, Sunday-edition strip that deals with a popular
running gag in Peanuts: Lucy’s using a variety of fricks to get Charlie Brown to fry to kick a
football, again and again, only to fail each time. The second part is a Search and Circle
puzzle that is just for fun — though it fakes some skill, too.
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Characters in Peanuts

Peanuts has a large cast of fascinating characters, but in this text, we will spend most of our
fime with the eight lovable characters below.

Lucy Van Pelt
Always loud and crifical. In her advice booth she becomes a
“doctor.” Loves Schroeder. Right fielder on the baseball team.
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Charlie Brown

Snoopy’s tenderhearted owner. Sincere, shy, and lonely. Longs
for the littfle red-haired girl. Pitcher and manager of a terrible
baseball team. Based loosely on his creator, Charles Schulz.
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Linus Van Pelt
Lucy’s brother. Gentle and philosophical. Rarely without his
famous security blanket. Firmly believes in the Great Pumpkin.
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Peppermint Paity
The best athlete among the Peanuts gang. Manager of her
own baseball team. Calls Charlie Brown “Chuck.”
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Pig-Pen
Aftracts dust wherever he goes. Charlie Brown is one of the
few people who understand him. He plays third base.
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Woodstock
Snoopy’s close friend. Instead of “migrating,” he offen stays at
Snoopy’s doghouse.
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Sally
Sister of Charlie Brown. Hates school, study, and hard work.
Loves Linus.
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Snoopy

A beagle who thinks and acts like a human. Imagines he is a
Flying Ace (WWI pilot), novelist, lawyer, and many other
successful people.
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Schroeder
Plays a toy piano. Loves Beethoven. Catcher on the baseball
team.
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Rerun Van Pelt
Baby brother of Lucy and Linus. Likes to play with Snoopy.
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LESSON |

Menu

¥~ Make sure you can ...

%‘ Body Language in Peanuts

Cartoon 1
Read and enjoy this comic strip.

o

“Secrets of Life”
Always look ahead.

Also, always look back
over your shoulder.

Make sure you can
still see your
supper dish.

Setting the Scene

For Snoopy, the secret of a successful life is fo always be positive
about the future, but, at the same time, to be very cautious. But

what's most important in life for him is ...

AX—E—IC&NiE, RIHTE2ANEDOMRIE, FTERICHLTRIRMETHS Z &, RARFIC
BETHDIE, THZENICHELTKELRDIE

Guess the Words

Complete these words that are related to “supper.”

d nn_r br nch des__ert

app__tizer re_ ta__rant Today’s Sp__cial

Everyday Expressions
Read and memorize these expressions and sentences.

@ the secret of ...
What is the secret of your success?

® look ahead
You should /ook ahead to your future career.

® look back
She walked straight ahead without looking back.

Mini-Application
Translate this sentence into English using the words and expressions above.

BRIDOMERTT >T? LWOHBIAEIC, ABICEETHILIICLTVET,




Verb Review Cartoon 2

. Read and enjoy this comic strip.
Make sure YOU can sfill see ...
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Listen and Repeat
Repeat these sentences after the audio.

1. You’'ve made my day! o N' STA TANV o v NEVER EONE T TG
C NDI IVE NE HROUEH
2. Make yourself at home. EON%EI'I CAN'TSTAND n' LIKE THAT INMY LIFE! T NEVER
3. I'm afraid | won’t be able to make it to the party. KNEW T HAD 50 MANY FAULTS! I'VE
_ NEVER FELT S0 COMPLETELY MISERABLE
4. Sorry, but | made a mistake. — 1
5. He made the final decision. %o
6. May | make a small suggestion?
Listen and Wreite e
Listen and fill in the blanks in these short dialogues.
1. W: You ( ) your ( ) again! o WAIT ONTLL 400
M: Sorry. How can | make it up to you? GET MY BILL!
2. W: Professor Smith, may | take a make-up test?
M: All right. I'll make it a take-home test. But you have to ( )
it in on ( ). Banxsa (faults) o#fczBE&TcRE SN
EFr—U—-T757, WMHBBHIEL B
3. W: How are you making out with your ( ) ( )? MAME" L—>—t LTl ThbesE—
M: Well, I’'m still sending out résumés. DHEDS b, THEIFT 3 v 7 TUUELb»
WX9d,
4. W:ldon’t have a ( )! This is the ( ) of the world for me!

M: Why do you always make such a big deal out of everything?



Reading

Body Language in Peanuts
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Charlie Brown is the shiest, most reflective, and most considerate of all the characters in
Peanuts. He is not very good at expressing his feelings, especially when Lucy is yelling at
him. Other kids often tease him because he fails at almost everything he tries. Just as
Charles Schulz, Peanuts’ creator, yearned for a certain girl when he was a boy, Charlie Brown

5 yearns to talk to “the little red-haired girl” who goes to his school. But Charlie is always too
shy to strike up a conversation with her. When he feels lonely and depressed, he walks to
Lucy’s psychiatry stand with his head down and his hands in his pockets, and a nickel ready
to give her. Just by looking closely at Charlie Brown — the expression on his face, how he
holds his arms — we can pick up on his feelings even without reading the dialogue. This

10 type of “non-verbal communication” is called body language.

Our body language conveys messages without words through facial expressions, eye
contact, touch, posture, and gestures. Are we slouching or standing tall? Shall we hug or
shake hands? Lock eyes or look down? Like verbal language, body language varies across
cultures. Eye contact, for example, is valued in Euro-American interaction, but in many Asian

15 contexts, direct eye contact is often considered rude or even intimidating. The “OK” gesture
(thumb and index finger shaped into an “O,” with the other fingers out straight) is another
good example. It can mean “all right” in the U.S., is a sexual insult in Brazil, and often refers to
money in Japan. Another body language is the thumbs-up gesture, which means “OK” or
“excellent” in the U.S., but is considered offensive throughout the Arab world.

20 Some forms of body language such as facial expressions may not be learned behavior at
all, but instead demonstrate the universality of human emotions. Laughing and smiling may
be one such universal expression. When one person starts to laugh, those around that
person can’t help but feel good and start laughing, too. As the old saying goes, “Laugh and
the world laughs with you.” Perhaps Charlie Brown should try laughing more. This might

25 make him feel better and save himself both a nickel and a trip to Lucy’s stand.

NOTES 4. yearn En 3., ZLLKES 5. “the little red-haired girl” F v+ —U — - 77 7V HENTWBEHREDLD T,
BETIEZOERIFETIAYL, b.stikeup ~ ~lEL®H B 7. Lucy’ s psychiatry stand /b —3 — Y DA ICIG L
DA RZ Y K 7. anickel =5 cents 9. pickupon 52< 12 hug 189 % 16.index finger Az L

Comprehension
Circle the best choice.

1. Charlie Brown’s personality can be described as
a. moody
b. infroverted
c. outgoing

2. Body language includes
a. facial expressions only
b. gestures only

c. gestures, touching, and facial expressions

3. What do Americans show with a thumbs-up sign?
a. excellence
b. offensiveness
c. indifference

4. Which sentence best summarizes the main idea of the essay?
d. Body language is more important than verbal language.
b. The meaning of body language changes over time.

c. Body language varies from culture to culture, but it is also universal.

Think It Over

Q. What body language in others makes you feel comfortable or

uncomfortable?

Q. What gestures in Japanese culture are considered rude or taboo?



Setting the Scene

Menu

Lucy’s feelings toward Snoopy are a little confused. He irritates her
LESSON 2 %' | feel like giving you a hug ... at times, but at other times, he is so lovable that she can‘t help

%~ | Lcv's Psvchiatry Stand wanting to hug him. Snoopy takes her and others’ comments with
e e an air of self-confidence. “How aftractive | am!” he likes to think.

=Y —DAX—E—~DXFEFELIFD LEMTT, AX—FP—RATRICLSOEW! ERL

Kb, LT EPIEVAIBELOTRICIFIEE LD Hobe 5, —AH. ABICEARZ
EEEDNTHRAX—E—FERNTEEHY T TT o IEURT > THBHNBRAL RS,

Cartoon 1 Guess the Words
Read and enjoy this comic strip. Complete these words that are related to “admit.”
ac__ept ack__owle__ge r__cog._ ize
o {OU KNOW), ® [8uT T MusT ADMIT THERE re_lize ag_ee

THERE ARE TIMES ARE ALSO TIMES WHEN T

FEEL LIKE GlV‘NG ('(DU A HUG.-- Everyday Expf‘essions

Read and memorize these expressions and sentences.

@ there are times when ...

] ﬁ G@ There are times when | feel that | can do anything.

® but | must admit ...
| don’t like him that much, but | must admit he is very talented.

(2 ) O feel like ...
THAT'S THE WAY T AM.., , , .
BUGABLE AND HUGABLE ! I’'m bored. | feel like going out today.
i =

Mini-Application

Translate this sentence into English using the words and expressions above.

FRICITCEDA LAWVWERH S, THREICIEPIEVEV-LWERS,
(=2WWzLWEWS Z e AEBRIERDAE L TIEWITAL)




