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(I Hyde Park )

After a moment they are drawn apart with a flourish. They reveal the proud
yet impassive features of PHIPPS, the butler, bathed in golden morning sun-
light.

CLOSED CURTAINS

Behind him we see a figure stirring: a barely clad YOUNG WOMAN, rises from a s
bed and leaves the room, clutching her clothes.

PHIPPS waits for her to leave before turning into the room. He carries a fizzing
drink on a silver salver over to the bed and delivers it to LORD ARTHUR GORING,
who lies fully dressed, face down and groaning. A trembling hand fumbles for
the glass, a groggy face rises from the bedclothes. On a good day he is very 1
good-looking. This is a very bad day.

CREDITS:
AN IDEAL HUSBAND . . .
Applause. Cheers.

SPEAKER (OFF): Order! Order! 15

INT. HOUSE OF COMMONS/LADIES’ GALLERY — DAY
A WOMAN'S FACE
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AN IDEAL HUSBAND

behind a grill, staring down with adoration. Next to her another woman,
staring and adoring. They stand among a small crowd of women, all types and
ages, squeezed into a small chamber, all entranced.

INT. HOUSE OF COMMONS/CHAMBER — DAY

And then, from amongst them, we glimpse the object of their admiration:
finishing a speech from the floor of the House, the handsome and charismatic
figure of SIR ROBERT CHILTERN.

Applause erupts as he finishes and leaves the floor. A bell (the division bell) rings.
INT. HOUSE OF COMMONS/LOBBY — DAY

The large doors open — MPs flood out and the lobby fills. A band of women
from the Gallery look about, expectantly.

Robert emerges and receives many congratulations. He moves through the
throng. Finally he comes face to face with a woman of serene beauty. This is
LADY GERTRUDE CHILTERN, 27 and arguably perfect. They kiss.

We spot the expressions of various female witnesses: some are moved, some
disappointed, some envious. The kiss continues.

TWO LEGS in white stockings strutting down the road. They carry a young
FOOTMAN, who walks in front of an ornate open carriage as it proceeds along
Rotten Row in:

EXT. HYDE PARK—DAY
SUPER A TITLE

The 1890’s — THE LONDON SEASON
The party that lasts a hundred days

A stream of carriages rides up and down on this fine, crisp morning. Riders
thread their way, while others stroll. For this is the height of the Season where
the height of Society is on show.

Money and mating: Young girls with chaperones bask in the attention of their
admirers. Young men hunt in packs.

Onlookers line the busy thoroughfare. "Though dressed in their Sunday best,
they are clearly of a different class. Some are perched on green chairs, some
clutch their‘Penny tickets’—all are glued to the colourful parade.



EXT. HYDE PARK — DAY

We join GERTRUDE talking with
her sister-in-law, MABEL CHILTERN,
attractive and spirited. They trot
along on horseback.

MABEL: ...Iam very fond of
Tommy but his methods of
proposing are quite out of
date. If he proposed at the
top of his voice, I should
not mind so much. That might produce some effect on the public. But
he does it in a horrid confidential way . . .

Gertrude hushes her with a gesture as a trim YOUNG MAN with a flashing smile
arrives on foot.

GERTRUDE: Good morning, Tommy.
TOMMY TRAFFORD: Good morning, Lady Chiltern. I very much look
forward to this evening.

As he turns to Mabel, the smile vanishes and an earnest expression takes its
place.

TOMMY TRAFFORD (cont'd): Miss Mabel, I trust I'll see you there, as I have
something very particular I wish to say to you.

He nods significantly and departs. Mabel turns to Gertrude:

MABEL: When Tommy wants to be romantic he talks to one just like a
doctor.

GERTRUDE: Robert says he is the best secretary he has ever had. He
believes he has a brilliant future before him.

MABEL: Oh! I wouldn’t marry a man with a future before him for
anything under the sun.

GERTRUDE: Mabel!

MABEL: I know, dear, but they talk so much, don’t they? Such a bad
habit. And they are always thinking about themselves, when I want
them to be thinking about me. "Til tonight.

She trots off. She crosses paths with LORD ARTHUR GORING and waves to him
and she disappears into the crowd.
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EXT. HYDE PARK — DAY

Arthur cuts an elegant figure, riding
his elegant horse. Closer up, we see
he has bloodshot eyes and a pained
expression. He is joined by a breath-
less COUNTESS on horseback.

COUNTESS: Aren’t you going to
congratulate me, Lord Gor-
ing?

ARTHUR: Congratulations,
Countess.

They ride on.

COUNTESS:  Aren’t you going to
ask what for?

ARTHUR: What for?

COUNTESS: I have made a great
decision. I've decided to get

married.
ARTHUR: Good Lord! Who to?
COUNTESS: That part is still to be decided.
ARTHUR: Congratulations. I can’t wait to meet him.
COUNTESS: Neither can L. See you tonight.

She gives him a twinkly smile and trots off. Arthur looks queasy.

EXT. HYDE PARK—DAY
We rejoin Gertrude.

LADY MARKBY: Good morning, dear Gertrude.
LADY MARKBY, middle-aged and striking, and MRS CHEVELEY, early 30’s and
aquiline, sit in a large and lavish carriage.

LADY MARKBY (contd): Allow me to introduce my friend, Mrs Cheveley.
Two such charming women should know each other.
MRS CHEVELEY: How do you do.

Gertrude’s smile freezes for just a moment.

GERTRUDE: I think Mrs Cheveley and I have met before. I did not know
she had married a second time.
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