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Preface

This book contains stories from the lives of two people, one Japanese
and the other American. The stories are anecdotal evidence that cultural
differences can sometimes be the cause of misunderstandings. It is hoped
that these stories will help the reader cope with, if not avoid, problems that
may arise when people from different cultures come together.

The authors understand that culture is only one of many sources of conflict
or attraction between people. Personality, age, where a person grew up,
education, socio-economic status, and other differences can all affect how
humans interact and react to each other. All problems do not arise from
cultural differences.

The authors do not intend to compare cultures in order to be judgmental,
to conclude that one culture is better or worse than the other. Instead the
authors hope that the readers will develop a heightened sensitivity and
awareness so that there will be a greater tolerance for, if not acceptance of,
the ideas and ideals of other people. We want all people to live in peace and
harmony on this small planet called the Earth.

The authors hope that you enjoy the readings and activities as you ex-
plore the topic of culture. There is only one Earth, and if you look real
closely, maybe you will see that we are really all one people. Respect and
to be respected—wouldn’t this lead to a better world? Look Beyond Your

Own Culture!

July 2002

Wayne Sumida
Kyoko Miyazato
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Chapter 1 Equality & Seniority
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= UNiT 1 I’m older than you! IE
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(1) If a younger member did not talk to me in Keigo, or honorific lan-
guage, [ would feel insulted.
[ ] 1 agree. (11 disagree.

(2) Do you use keigo, when you speak to your senpai? Why or why

not?

[ 11 do. []Idon’t.
Because . . . seniors know better than I do.
it’s a custom. It cannot be helped.
senpai will be mad at me.
I will not be able to feel close to them.
we should be equal.
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other reasons

X PN [ am older than you! (=]

P A T RO O PO O OO IE I OILIOILI LI LI ORI IR T OLIOEFOLFORTE PRI OLF O OO OO O OO FOLICLTOLIOIOL,

A ]Ik % B RE D1 L7~ A A NBEDIE ) — N T
+. YTHESVICELFEENBE LTI, KB BZ-7-DTLL
3 .

S

When I took a group of Japanese students to a summer program in
America, one of the senior students came into my hotel room and com-
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6 Beyond Your Own Culture

g plained about his roommate Tanaka-kun, who was a J apanese student,
also in his senior year.

Yamada-kun: “I cannot stand Tanaka, because he doesn’t use keigo,
to me.”

Me: “But you and Tanaka-kun are both seniors, aren’t you? He
doesn’t have to use keigo to you.”

Yamada-kun: “Yes, we are both seniors. But I am two years older
than he since I was a “ronin” before I entered the university. He
knows it, but he doesn’t use keigo to me!”

nese culture. Sometimes young people are more concerned about tiny
age differences than older people. They change the form of language
and their attitude or behavior according to whom they are speaking to.
Why do they do this?

In America, however, people don’t pay as much attention to age dif-
ferences. Brothers and sisters call each other by their first names, re-
gardless of the difference in age. It is common for a younger brother to

g
;

%

g

g

g

:

9

§

3

;

¢

§

;i This episode shows that age differences are very important in Japa-
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% call his older brother by his first name.
R

Questions about the passage

[L FOXEAFAT, KOS L, BbEY%RRES a~c Ot |

SF: HOE/ AN
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(1) What is the complaint of the senior student?
(a) Tanaka-kun doesn’t speak to him in English.
(b) Yamada-kun doesn’t speak to him with the proper language.
(¢c) Tanaka-kun doesn’t speak to him with the proper language.

(2) Why is one of the senior students older than the other one?
(a) He decided to work after graduating from high school.
(b) He didn’t have enough money to enter a university immedi-
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UNIT 1 I'm older than you! 7

ately after high school.
(c) He couldn’t pass university entrance exams after graduating
from high school.

How do Americans feel about age differences?
(a) Age differences are very important.

(b) There is a great sensitivity to age differences.
(c) Age differences are not a great concern.

What is an example of Americans’ attitude toward age differ-

ences?

(a) A younger sister will call her older brother by his last name.

(b) A younger brother will call his older brother using the title
“Mr.”

(c) Brothers/sisters will call each other by first names, regardless
of age.

[Group activity] | Try to find other examples that support the above story

about age differences. Discuss in pairs or in groups of three. One member

of your group will report your examples to the class in English.

)

Think of other examples to support the idea that there is great sen-
sitivity to age differences in Japan.
Example: Older children get more otoshidama.
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(2) Look at the examples given by the class. Which of these do you

think is important to continue?

Example Important? Reason
otoshidama Yes [] No [
Yes [] No []
Yes [] No []
Yes [ No []
Yes [] No []

(3) | [Pair-work] | % ! L T Sample dialog ###H LTHF L k9.
CTORTTHMBEEGOBERIZEZT, AV VIV EEEELD{ -
THELLI.

Sample dialog:

A: I think that it is important to continue using keigo.
B: [agree with you. It is important to show respect.

A: How about otoshidama? Do you think older children should get
more otoshidama?
B: Ldon’t think so. They should get the same amount of money.

[ HEABEBOEZREA T EEBCHHLTHEL LS. () Io%T
L EBEERMTHALTNLBY, FOHELEXL X\,

pass  graduated  language older  money

(1) A ronin is someone who has [ a ] from high school, but is still

trying to [ b ] an exam to enter a university.



UNIT | [I'm older than you! 9

(2) A senpai is a student who is [ ¢ ] than another student.

(3) Otoshidama is a gift of [ d ] that children receive during the New
Year celebrations.

(4) Keigo is a form of the Japanese [ e ] that is used when speaking to
an older person.

Further practice

Would you support the senior student’s comment? How would you
feel if you were that student? Why do Japanese think that age differ-
ences are important? Also, why do you think Americans don’t care about
age differences? What do you think? Write your ideas in 100 words.
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———== UNIT 2 Where should I sit? I:

Theme RGN R 4105 XDALF-

Pre-activity Think about it!

-
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(1) You are with your girlfriend/boyfriend in a restaurant. Where would

you sit?

O
O O

your friend .

B .

(2) You are a new employee in a company. Your department will have
a year-end party in a fatami room in a Japanese restaurant. Arrange
the seating for the participants. The president (P), managing direc-
tor (D), section manager (SM), senior colleagues (SC) and yourself
(Y) will attend the party. Write the letter code in the chart.

tokonoma * O O O

door

OO O

P

(3) Suppose you are going to be a guest speaker at a meeting. Two men
will pick you up at your house. You have never met them before.
Where would you and the men sit in a car? Label the positions.
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One day I attended a company party. People politely offered me the
best seat saying, “You are the only lady here tonight. Please go ahead
and sit over there.” I knew that the seat closest to the fokonoma was the
best seat and that a senior member or the most important guest was
supposed to sit there. However, they insisted so much that I followed
their suggestions and sat there, simply because I felt that a long discus-
sion might make people feel uncomfortable.

Soon after, I realized that I had made a big mistake and that I should
have continued to decline politely until everyone sat in the right places.
Everybody except me knew that the initial offer was a kind of shakou-
Jirei, or social flattering, which is proper as etiquette and not a true
offer. Surely, seating arrangements are important in Japanese society,
and if the rules of seating are not followed, a problem may arise which
disturbs the harmony of human relationships.

How about in the U.S.? One time my American friend and I went to

A A S T I I 3 3 o o o 2 N O I I T I T P PO L TS LT AT S OO T O S OO O OO0

a cafeteria to have lunch. She took one of the four seats at a square table
and I sat directly across from her. Then she said to me, “Why don’t you
sit next to me? It’s closer.” I thought that sitting across from her would

PRI
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enable us to look at each other easily, but she said that was a little for-

Seng



EILSTEISTELPTSL TS ST

mal and not friendly. Do you notice that a lot of couples in western
countries sit shoulder to shoulder in the cafe rather than sitting across
from each other?

%
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UNIT 2 Where should I sit?

PRI IO

Questions about the passage

[ LOXEEFAT, ROV L, B ELLEREE a~c OF
L%EU‘&éw.

_

1)

(2)

3)

4)

What is the topic of this passage?
(a) friendliness

(b) seating arrangements

(c) social flattering

Why was the author given the best seat at the party?
(a) Because she came back to Japan.

(b) Because she felt sick.

(c) Because she was the only woman there that night.

Read the passage and mark where the author actually sat on
the seating chart below.

tokonoma * aO O O

(a) door

o O O,O.

Where did the author sit when she went to the cafeteria with

her American friend? b O
(a)
(b) O

(©) ® O
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(5) The American woman felt uncomfortable sitting across from
the author. Why?
(a) Because it enabled them to look at each other easily.
(b) Because it was not friendly.

(c) Because they were in the cafeteria.

(ASOROAEEBUCERLTHE . )

(1) Show on the diagram where everyone sits at the dinner table in
your home. Also draw in the location of the television, kitchen (re-

frigerator, range), hot water pot, and other items of importance.

w ® ©

) TV kitchen

® O

%% . father, mother, me, brother, sister, grandfather, grandmother, etc

Your dining room

(2) Now think of reasons why each has chosen to sit where they sit.
Use some of the following words in your conversation: grand-
father, grandmother, father, mother, older brother, younger sister,

next to, across from, near.



UNIT 2 Where should I sit? 15

Example:
My father chooses to sit at the head of the table because he can watch

TV from there.

(3) | [Pair-work] | /% Ii L T Sample dialog ##& L TAHF L k5.
FOBRTETHEC R ZBEWVICEEEWERDS, THEYHS50
BECEEZBRAT, HAOROERIIOWTEREBRLEL LS.

=y

Sample dialog:

A: In my home, my father sits at the head of the table.

B: Oh, why does he sit there?

A: He can watch TV very easily from there. How about your father?
B

. My father sits near the refrigerator. He can get his own beer from

there.
A: Oh, I see. What about your mother?

( AREEOWI OV TERILTAIL LS. () I4CTRE B
EELT, TOYBEBIL S, )

* A tokonoma is a special place in a Japanese room. Usually a flower
( ) or a hanging ( ) of calligraphy and Japanese painting
are displayed there.



16 Beyond Your Own Culture

* A tatami is a mat made of ( ), traditionally used for floors in

houses.

Further practice

Have you had any interesting experiences with seating arrangements?
Write about them. If you have not, write your view of the story.
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Chapter 2 Informal and Formal






